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A Note from Festival Organisers
It is with great pleasure that we present the 2014 Open Circuit festival. Consisting of 11
events and showcasing over three-dozen artists, this year’s festival was made possible in
large part through generous funding from University of Liverpool’s School of the Arts. Our
goal in this, the festival’s launch year, is to showcase the work of our newly established,
innovative team of composers within the School of Music; highlighting both their creative
outputs and collaborations with some of the UK's most dynamic performers. We have
world and UK premieres by myself, Ben Hackbarth and Oliver Carman. As well as rich and
innovative contributions from the HIVE Collective and Robert Strachan, who have
presented their own music and brought us an exciting joint promotion with Liverpool Music
Week. We are very grateful to the Victoria Gallery and Museum for providing the space to
host these events. We would also like to thank the Royal Liverpool Philharmonic Orchestra,
especially the players of Ensemble 10/10, for helping us to mount performances of
compelling and challenging music.
We’d also like to thank the hundreds of composers and artists that submitted work for
consideration in our numerous calls for works: the 10/10 ensemble workshops, the
audio/visual competition, and the acousmatic concert. Establishing criteria to evaluate
experimental work is never a simple task. Our approach centred on supporting younger
artists, promoting vivid, uncompromising aesthetic visions and providing support for ideas
that might not find such robust support in more commercial settings. We would like to
offer our congratulations to the following individuals who submitted works featured this
year:
•
•

•

10/10 workshops (October 20th): Michael Beiert, Liam Carey, Andrew Crossley,
Daniel Fallon, Robert Johnson, Neil Thomas Smith.
Audio/Visual Installation competition (shown on October 23rd): Mark
Pilkington (Grand prize winner), Shane Ivers, Denis Brice, Oded Ben-Tal, Daniel
Fallon.
Electronic compositions (October 23rd): Nicola Monopoli, Adrian Moore, Sam
Salem, Adam Stansbie, Daniel Swilley.

Finally, festival organisers would like to thank the following individuals whose efforts have
made this weeks’ events a reality: Michael Spitzer, head of the department of music, for
his advocacy; Ben Hackbarth for his tireless organisation and design skills; John
McGrath for his publicity prowess; Clark Rundell for his commitment to composers;
Matthew Clough and his team for accommodating our needs at the VG&M.

-- Matthew Fairclough, Open Circuit Festival, Artistic Director
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Saturday October 18!
!

Oliver Coates

7pm in the Waterhouse Café

!
!
Raimondas Rumsas

!

Laurence Crane!

Oraison

!

Olivier Messiaen

Another Look

!

Matthew Fairclough

LOVE

!

Mica Levi

!

Iannis Xenakis

original (1937) for multiple Ondes Martinots

arranged by Coates from Under the Skin soundtrack

Kottos

Oliver Coates

plays the cello and produces
electronic music. In the past year as a solo
artist he has performed in China, Russia,
Brazil and across Europe. He begins a new
solo tour this autumn following the release
of his album Towards the blessed islands,
making his New York debut at Le Poisson
Rouge at the end of September.!
His arrangement of the Boards of Canada
track “In a Beautiful Place out in the Country”
was produced with Mira Calix and released
on the Warp 20th anniversary box set to
wide acclaim. He followed this with an album
of drone and micro electronic sounds with
Leo Abrahams, called Crystals are Always
Forming. His first full-length solo album
Towards the blessed islands was released
on 12-inch vinyl, CD and download, 2013 on
PRAH recordings. The album is the first
release on an imprint dedicated to abstract
contemporary and experimental music from
Stephen Bass. The Wire magazine
described it as "an itinerant love letter to
the instrument, an album of deep
resonance and fleeting harmonics." The
Guardian reviewed it for having "subtly
devastating results", "like a message
delivered over a sea wind."
Oliver is known for his collaborations with some of the leading contemporary musicians in many
genres. He has performed “Music for 18 Musicians” with Steve Reich. He has worked on Jonny
Greenwood’s music, featuring on the soundtrack to The Master as well as performing the string
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concerto “Doghouse.” He is one of few musicians to have played live with the rapper DOOM. He is a
frequent collaborator with Micachu, both live and in recording, having established the collaboration
Chopped & Screwed with the London Sinfonietta. Oliver's harmonics and textures can be heard
throughout the film Under the Skin, soundtracked by Mica Levi. He has worked with drummer
Sebastian Rochford and on a variety of projects, both free improvising and set music in the studio.
Earlier in his career, Oliver was involved in tv and film projects with Goldie, Massive Attack and Sigur
Rós.
He has worked with many of the great modern composers, including Helmut Lachenmann,
Jonathan Harvey, Kaija Saariaho, Sofia Gubaidulina, David Lang, and Thomas Adès. Many of the
leading young composers have written music for him, including David Fennessy, Andrew Hamilton,
Emily Hall, Anna Meredith, Larry Goves and Nico Muhly. He has performed alongside Oren
Ambarchi and has improvised on graphic and concept scores by Jennifer Walshe.
Oliver’s awards include the Royal Philharmonic Society Young Artist Award 2011 and he is an
Artist in Residence at Southbank Centre, London. He curates Harmonic Series at Southbank
Centre, which has featured early live shows by James Blake, Anna Meredith, Olivia Chaney,
performance artists Dori Deng & Meta Drcar, music by Thomas Adès, Micachu, Alvin Lucier, films
about Jackson Pollock and Agnes Martin. This season Harmonic Series teams up with PAN to
present a bold night of new electronic music and film, featuring new work from Mark Leckey and
Florian Hecker.
More recently he has been exploring different approaches to space, architecture and music
making. Earlier this year he made a project with the field recordist Chris Watson based on music
by Britten and environmental sounds in Suffolk. He also built an installation called The Seafarer in
the dark corridors around the Royal Festival Hall boiler room, using music by Messiaen and
projecting old Anglo-Saxon poetry. With the London Contemporary Orchestra, he recently
performed music from Stockhausen’s Klang in the Roundhouse, London, dressed in Vivienne
Westwood. He has also performed concertos with Aurora Orchestra, BBC National Orchestra of
Wales, BBC Scottish Symphony Orchestra, Britten Sinfonia and the Neojiba Youth Orchestra of
Bahia.
In addition to solo sets and recitals for festivals around the world Oliver performs as a principal
cellist with many of the UK's leading orchestras. These include Aurora Orchestra, London
Contemporary Orchestra and guest spots with London Sinfonietta, Britten Sinfonia, Scottish
Chamber Orchestra, Royal Philharmonic Concert Orchestra.

Matthew Fairclough

is a composer, sound designer and Senior Lecturer in Music at the
University of Liverpool. He has several Radio Broadcasts to his credit, which include pieces written
for the pianist Joanna MacGregor, and ‘Audiotectonics I and III’ scored for Xylosynth and Sampler.
The latter were composed for Joby Burgess, one of Matthew’s regular collaborators through their
group Powerplant, which also includes the video artist Kathy Hinde. As a Sound Designer, Matthew
has worked with a wide range of composers and performers including Luciano Berio, Jonathan
Harvey, James Wood, London Sinfonietta and Britten Sinfonia. His work is concerned with exploring
the possibilities of acoustic instruments, live sound processing and visual media.!
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Saturday October 18!
!

Ensemble 10/10

8:15pm in the Leggate Theatre

!
!
clicks

!

Matthew Fairclough!

!

Michel van der Aa

!

Edgard Varèse

!

Ben Hackbarth

for ensemble and electronic sound

Mask
for ensemble and electronic sound

Octandre
for small ensemble

Volleys of Light and Shadow
for ensemble and electronic sound

clicks

The inspiration for this piece was a concert given by London Sinfonietta and
artists from Warp Records. In this concert the worlds of Electronica and Minimalism were
juxtaposed. Pieces by Steve Reich were followed by sets from Jamie Liddel and
Squarepusher. Disappointingly, the performers and sonic material from these different
musical worlds failed to combine within any one piece. “Clicks” is a response to this concert
and explores some of the missed possibilities. In “Clicks” the sound files are used to give
the impression of live looping, glitch-like sampling and processing of the instrumental
ensemble, in order to create a hybrid sound world. Edit clicks and looping glitches were
intentionally left in, or even added for effect, to the sound files, as a reference to the style of
Jamie Liddell and Squarepusher. The opening sound of the piece is derived from an audio
editing click.
In M a s k musical layers are covered and revealed. Overtone ‘masks’ in the soundtrack
transform the colour of the notes in the instrumental ensemble, shifting the sound texture.
The acoustic material played by the ensemble is manipulated and snipped apart in the
soundtrack. The musical layers within the ensemble and soundtrack overlap one another;
sudden interruptions rip a hole in the texture, revealing previously concealed layers. A
percussionist obsessively pulls gaffer tape from a table surface, causing the ensemble to
react with manic outbursts. As an old-fashioned metronome, operated by the percussionist,
gradually becomes muffled, the soundtrack slowly robs the ensemble’s sound of its
overtones.

Octandre

is a set of three meticulously crafted miniatures played without a break. The
first movement is framed by a plaintive oboe melody that exhibits one of Varèse’s chief
stylistic characteristics: a penchant for the interval of the minor second (and by octave
extension, the minor ninth) and its inversion, the major seventh. The answering clarinet
passage employs another melodic gesture characteristic of Varèse, a series of repeated
notes. Reducing the melody to a single pitch allows the composer to focus attention on the
rhythmic and coloristic aspects of the music. Indeed, the second movement is a fleet
!

!
scherzo whose interest comes from rhythmic patterns distributed among ever-changing
combinations of instrumental colors. The third movement opens with a somber
introductory passage that leads into a brisk fugal section (the employment of such a
traditional form is unusual for Varèse). The fugue subject is then broken into its component
parts and subjected to a series of rhythmic transformations, but the original subject
returns at the very end to close the work.

Volleys of Light and Shadow

revolves around exchanges of energy between
contrasting forces: the acoustic and the electronic, the seen and the unseen, the tangible
and the mysterious, the tethered and the unleashed. A kind of repetitive and slowlyevolving canon is created between gestures iterated by the ensemble and the spatialized
computer sound. While these canons often create a dialogue that evolves gradually and
somewhat logically, the overarching formal design focuses on connecting improbable and
unlikely endpoints. Thus, as the piece progresses, that which stabilises gives way to
movement, that which commands attention subsequently disintegrates, and that which
behaves becomes wild and unwieldy. These contradictions create a listening experience
cloaked in fog, as objects which seem present are revealed to be mere shadows.

Matthew Fairclough is a composer, sound designer and Senior Lecturer in Music at the
University of Liverpool. He has several Radio Broadcasts to his credit, which include pieces
written for the pianist Joanna MacGregor, and ‘Audiotectonics I and III’ scored for
Xylosynth and Sampler. The latter were composed for Joby Burgess, one of Matthew’s
regular collaborators through their group Powerplant, which also includes the video artist
Kathy Hinde. As a Sound Designer, Matthew has worked with a wide range of composers
and performers including Luciano Berio, Jonathan Harvey, James Wood, London
Sinfonietta and Britten Sinfonia. His work is concerned with exploring the possibilities of
acoustic instruments, live sound processing and visual media.!

Michel van der Aa (Netherlands, 1970) is a truly multidisciplinary figure in contemporary
music. A unique voice, he combines composition with film and stage direction, and script
writing. Classical instruments, voices, electronic sound, actors, theatre and video are all
seamless extensions of his musical vocabulary. Van der Aa’s musical materials are hard
to tease apart, constantly switching between stasis and high energy, concrete and
abstract, acoustic and electronic, ‘pure’ and processed, brand new and half-remembered.
Many of them are as visual as they are aural. The possibilities of digital and audio- visual
technology often feature, not as a surface gloss to his work but at the core of his artistic
outlook. His music has been performed by ensembles and orchestras worldwide, including
musikFabrik, ICE, Tokyo Sinfonietta, Ensemble Modern, Freiburg Baroque Orchestra,
Melbourne Symphony Orchestra, BBC Symphony Orchestra, Seattle Chamber
Players, SWR orchestra Baden-Baden & Freiburg, the ASKO/Schoenberg ensemble,
Amsterdam Sinfonietta, Phiharmonia Orchestra London and the Avanti! Chamber
Orchestra.

Ben Hackbarth is head of composition at the University of Liverpool where he writes music
for instruments and electronic sound. He has a Ph.D. from the University of California, San
Diego where he studied composition with Roger Reynolds and received a Masters degree
while working with Chaya Czernowin. Ben has been composer in residence for musical
research and composer in research at IRCAM and has had residencies at Cité des Arts,
Centre Internationale de Récollets, Akademie Schloss Solitude and the Santa Fe Chamber
Music Festival. Notable performances include those by the Arditti String Quartet,
Ensemble InterContemporain, the L.A. Percussion Quartet, Ensemble Orchestral
Contemporain, Ensemble SurPlus and the Wet Ink Ensemble. His work has been presented
in venues such as Cité de la Musique, Akademie Schloss Solitude, the MATA festival, the
Florida Electro-acoustic Music Festival, the Santa Fe Chamber Music Festival, E-Werk, the
Pelt Gallery, the Los Angeles Municipal Art Gallery and the Roulette Concert Space. Ben's
music can be heard on CD releases by Carrier Records, UC and EMF labels.
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Ensemble 10/10 workshop

Monday October 20!
!

10am-1pm & 2pm-5pm in the Leggate Theatre

!
!
Knocking on Newton's Skull
for flute, clarinet, violin, cello and piano

hope street
for four instruments and soundscape

trax
for violin, clarinet and piano

!

Neil Thomas Smith !

!

Michael Beiert

!

Andrew Crossley

!

Robert Johnson

!

Liam Carey

!

Daniel J Fallon

-- break for lunch --

Jane Mary
for flute, clarinet, violin, cello and piano

I would go home but my house is on fire
for flute, clarinet, piano, percussion, violin, cello and electronics

Cityscape
for clarinet, violin, cello, piano, percussion and electronics

!
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Oval – Full Circle

Tuesday October 21!
!

7:30pm in the Leggate Theatre

Markus Popp, aka Oval, is one of the world's most respected and influential electronic
music producers. His albums, remixes and soundtracks are considered timeless classics,
many of them as turning points of the entire genre.
Popp's radical, process-oriented, yet always highly musical approach has pioneered "glitch",
"clicks & cuts" and “minimal” - and is provoking/inspiring a whole generation of musicians
to this day. The characteristic tension of strict formalism and subtle, organic melodies has
made his haunting "music 2.0" unmistakable from the beginning.
In recent years, Popp's portfolio has extended to interactive works, soundtracks, music for
dance/performance and electronic arts. For example, his spectacular, interactive sound
installation "OvalProcess" (a generative oval-sound machine based on a piece of
proprietary music software) was awarded "Prix Ars Electronica" and set up at numerous
museums, galleries, events and exhibitions.
Popp has successfully presented and
discussed his positions on music, software
and the digital audio workflow at many
events, conferences, workshops and guest
lectures around the world with topics
ranging from subjectivity vs. technology to
Glitch, Metalcore, open source and video
games.
Popp made a surprise comeback in 2010
with a spectacular, organic, "hyperreal"
style and more than 150 tracks spread
across two EPs (Oh! EP, Oval / Liturgy Spilt
EP) and two double albums (O, OvalDNA) an entirely new chapter in Popp's critical
dialogue with music.
In an age of fiddling with frequencies,
Markus Popp keeps on reinventing music—
merging uncompromising high tech with
compelling musicality: distinctly doing his
own thing, yet always enthusiastically
dealing with the “now”.

Markus Popp by Trevor Good
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Wednesday October 22!
!

Joby Burgess

1pm in the Leggate Theatre

!
!
Until My Blood Is Pure

!

Max de Wardener!

Skins

!

Oliver Carman

Desk Bells

!

John Lely

Fanta®

!

Gabriel Prokofiev

Psappha

!

Iannis Xenakis

U n t i l M y B l o o d I s P u r e British experimental composer and instrument-builder Max
de Wardener’s three short pieces for percussion, take inspiration from the work of
Austrian film director Michael Haneke. “Film is 24 lies per second at the service of truth,
or at the service of the attempt to find the truth.” A new extended arrangement of “Until
My Blood Is Pure” (for vibraphone) is taken from Max’s 2004 album Where I am Today,
crafted by Max and Leo Chadburn.

Desk Bells

John Lely is a British composer whose work has been influenced by
associations with Alvin Lucier, Christian Wolff and Michael Parsons amongst others. “Desk
Bells” is a delicate piece of systems music scored for colourful children’s toys.

Fanta®

Burgess first met Gabriel Prokofiev at a Shoreditch nightclub in early 2006,
and soon began discussing the idea of a new work for percussion and electronics. After
originally wanting to write a companion piece for Xenakis’ Rebonds, Gabriel began to
instead explore the sonic possibilities of West African soda bottles. Coupled with my
recently developed electronic set-up - capable of live looping and signal processing - the
resulting piece “Fanta®”, received a dozen or so performances towards the end of 2007.
With funds provided by the ICIA, University of Bath, Powerplant went onto commission a
considerably larger work Import/Export - a suite for global junk from Gabriel. Also
employing an oil-drum, wooden pallet and plastic bags the music shares as much in
!

!
common with traditional classical composition as it does with contemporary club culture:
the objects all travel the world, transporting, polluting and keeping our modern economy
moving; the innocent yet destructive messengers of an ever hungry free-market.

Psappha

is an archaic form of Sappho - a great Greek poetess from the Island of Lesbos,
born in the 600s BC. Composed for six groups of instruments (of wood, skin and metal)
“Psappha” is muscular, abrasive and often violent - an intensely masculine work in
contradiction to its title. The inspiration comes from Sappho's poetry, whose rhythms
appear constantly in both small cells and the large scale over arching structure.
Instrument choice is left to the performer, Xenakis writes “timbre serves only to clarify the
rhythmic structures” - my performance seeks maximum range and colour, with a nod to
touring practicalities.

© Joby Burgess

Joby Burgess One of Britain’s most diverse percussionists, Joby is best known for his virtuosic,
often lissom performances, daring collaborations, extensive education work, and regularly appears
throughout Europe, the USA and beyond.!
Dedicated to the development of the
percussion repertoire, Joby spends much of
his time commissioning and recording new
music with Ensemble Bash, New Noise,
Uncharted and most notably the audio visual
collective Powerplant - where the worlds of
minimalism and electronica collide.
Recent highlights have included extensive
tours with Peter Gabriel’s New Blood
Orchestra and the premiere of Gabriel
Prokofiev’s Concerto for Bass Drum and
Orchestra. 2014 sees a new collaboration
with The Smith Quartet and commissions
from Graham Fitkin and Will Gregory.
Joby regularly performs, records and collaborates with artists including Claire Booth, Stewart
Copeland, Michael Finnissy, Murray Gold, Joanna MacGregor, Peter Maxwell Davies, Nitin Sawhney
and Eric Whitacre along with many of the world’s leading chamber ensembles.
Joby can often be heard on major film and TV scores and his extensive collection of instruments
are featured exclusively on Spitfire Audio’s sample library Percussion Redux.
Each year Joby gives master-classes and leads numerous creative workshops focusing on rhythm,
composition and improvisation, often using West African music as the stimulus. Joby studied at the
Guildhall School of Music & Drama, London.
www.jobyburgess.com
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Wednesday October 22!
!

Vessel + Immix

8pm in the Leggate Theatre

!
This concert was originally produced by Samizdat and is presented in with association
with Syndrome, and Liverpool Music Week. SYNDROME is an arts lab and events
programme for Liverpool running in 2014/15, exploring interaction and affect in new
media performance. Syndrome is supported by grants from Liverpool City Council, and The
National Lottery through an Arts Council England Grants for the Arts. Produced by Mercy
and Hive, in partnership with FACT.
!
!
Transition

!

Vessel and Immix Ensemble

Engineering Joy 3.0

!

Hive Collective

!

The Aeleph

!

Music by Robert Strachan, visuals by Bob Wass and
Sam Wiehl

‘The Good Eater’
featuring imagery by Craig Sinclair and Simon Gabriel

Vessel and Immix Ensemble - Transition

This commission sees one of the
rising stars of the international electronic music scene collaborate with one of the UK’s
most exiting new music ensembles towards a genre-crossing new work that pushes at the
boundaries of electronic music production.
Immix Ensemble, headed by Daniel Thorne, formed in Liverpool earlier this year to address
a lack of dialogue between the traditional orchestral scene and the left-field compositional
and electronic producers of the city. Composed of members of a number of orchestras,
electronic ensembles and chamber groups, they have spent the year carving a path in the
city, curating events centred around cross-pollination of artists and audiences in Liverpool
and exploring unique and sometimes unexpected collaboration.
This collaboration sees the ensemble working with Bristol’s Vessel. The first performance,
the week following the release of his sophomore record Punish, Honey on the highly
respected Tri Angle label, a uniquely organic record, both distinctly organic whilst
remaining firmly within the realms of modern electronica. Punish, Honey, owes a great
deal of it’s unique sound to the creation of the bespoke instruments for use on the record.
These instruments in an electronic setting blur the boundaries of acoustic and electronic
production. In the construction of the work, this idea is pulled apart and examined further,
pairing the producer with the ensemble to map a path through the transition between
organic and electronic instrumentation. This transition, so clear-cut to many, between the
electronic and classical world is blurred to create a work not firmly in either camp but
!

!
instead a work that is an interwoven marriage of the two combined with the grey areas
between. New accompanying visuals by the artist Sam Wiehl will provide the backdrop to
the performance and add an additional perspective to this collaborative exploration.

Hive Collective - Engineering Joy 3.0

is a series of artistic responses (through
performance and installation) by the Hive Collective exploring sensual manipulation,
audiovisual media and emotion. The project is a core element within the Syndrome
Programme. This third performance in the series explores near death experiences and the
personal computer as site of pleasure, emotion and identity. The first section uses
hydrophone field recordings and processed guitar glissandi that descend gradually from a
single note through discordance to a droning chord. The second half of the piece utilises
recordings made through stethoscope microphones and induction coil pickups of the
human body and the internal sounds of everyday communication devices such as laptops
and mobile phones. These recordings are used as the sole source material for a gradually
evolving rhythmic piece in which audible echoes of electronic dance music merge into
internal soundscapes.

The Aeleph- The Good Eater

weaves a series of pop songs into something
resembling classical form, to explore themes of childhood, memory and repression, and
features esteemed vocal artist Steve Boyland and psychedelic pop stars Stealing Sheep
(Heavenly Recordings).
Benjamin Fair and Jonathan Hering formed The Aeleph in 2013 and debuted at Cafe Oto,
London in January 2014. In other lives the pair have conducted orchestras, scored
feature films, performed shows from New York to Tokyo to Helsinki to Belgrade, played in
ensembles alongside Christian Wolff and Rhys Chatham, and supported the Spice Girls.
They also perform as two thirds of acclaimed percussive minimalists Ex-Easter Island Head.

!
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Thursday October 23!
!

A/V Screening

7pm in the Leggate Theatre

!
The Music and Screen Media Conference launched the Research Centre for AudioVisual Media at the University of Liverpool in June 2014. Attended by over 120
international delegates, with papers ranging from music in film to sonic video art, music
video and sound in new media and interactive art, the conference celebrated all areas of
research represented by the RCAVM. During the conference, audio-visual compositions
from all over the world were displayed as part of the competition run by Open Circuit.
!
Moiré
grand prize winning submission

Mark Pilkington !

!

Mitslalim

!

Music - Oded Ben-Tal, Video - Rees
Archibald, Performance - Caroline
Wilkins

Tales from the past

!

Denis Brice

Colour

!

Daniel Fallon

Bricks’1202

!

Shane Ivers

Moiré

is a fixed audio-visual composition that investigates perceptual correspondences
between sound and image. The concept of the film is based on encounters and exchanges
between fictional characters within a milieu of audio-visual interference. Digital
transformations are used to portray memories, thoughts and feelings of social meaning
projected into an audio-visual framework. This living dynamic field demonstrates how social
information can be captured, inverted and presented as a continuum of self-expression.
The original visual material consisted of computer-coded graphics and film footage
captured from VHS videotapes. This was animated to fit the sound by splitting it into
fragments to produce a spatial temporal structure.
The image material is spatially arranged in both the horizontal and vertical planes
according to the spectral content of the sound material. Each component aligned to form
temporal spatial trajectories to transform our relationship within audio-visual space. This
creates a phenomenological unity that pertains to a metaphysical state, transcending the
original meaning of the sourced material.
Filming directly in front of a TV screen infuses the video images with a secondary layer of
magnetic polar patterns to create a moiré field. A moiré field is a vibration that appears
solid through the diffraction of light between two visible surfaces, it’s the point at which
light exceeds our ability to discern such fine slices of time.
The sound was produced using analogue and digital synthesizers.

!
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Mitslalim

The title is a play on the affinity, in Hebrew, between the word for sound
(Tslil) and shadow (Tsel). If the word existed in the language it might mean 'sonorities of
shadows'. Mitslalim is an extension of a collaboration between composer/performers
Caroline Wilkins and Oded Ben-Tal titled Zaum: Beyomd mind. Zaum is a sound theatre
piece combining acoustic and electronic sounds particularly interested in the notions of
embodied musical performance as it relates to the digital nature of much of the sonic
material and the changing relationship between the different types of presence. A chance
encounter with Rees Archibald in Caen led us to try and extend our collaboration into this
audio-visual piece.

Tales from the past

focuses on the stories we loved as children, and which
consequently have stayed with us, impacting our day to day lives as little things remind us
of them. In this video the protagonists’ stories have been mixed and merged together, the
voices become effected to represent the amount of times we have relived the stories in so
many different moods and emotions. The music represents the suspension of time and
everyday consciousness as the dreaming state takes over, gradually becoming prominent
throughout the piece, towards a climax at the end.

Colour

is a representation of the way in which various interactions and social
experiences that constitute our lives affect who we become; how we bond through active
engagement; the way people inspire and offend us, rub off on us and ‘colour’ our character.
The more open and accepting we are, the more colourful we become, individually and
collectively.

Bricks’1202

is a piece of visual music, composed by using
repeating, non-representational visual elements to create
motifs, distinct sections, and textural development. The sonic
element of this piece is a representation of the visual
composition. The figures walk along a grid, and “play” certain
notes by entering different sections of the grid. Each of these
sections has been randomly assigned a note, and by
following these predetermined rules the image creates the sound. As the image becomes
more colourful, so too does the sound. Each new visual element has a new sonic
representation.

Mark Pilkington

is a composer and performer of electroacoustic music. His practice
encapsulates both sound and image as a means to extend spatial imaginings between real and
virtual space. The coupling of images and sounds within audiovisual media is applied to the
composition of music, site-specific installation and screen-based works. Forging the immaterial and
creative labor through a network of interwoven and augmented territories, his work increasingly
queries the way operations carry great critical and creative potential. Seeking new modes of critical
engagement that incorporate multiple narratives and media also informs the direction of his
pedagogy. His theoretical research focuses on the relationship between artistic genres and their
respective aesthetic theories with reference to sound studies, electroacoustic music, sound design,
philosophy, and film. His audio-visual works have been performed, exhibited and screened in
conferences and festivals in the UK and Europe. Collaborative interdisciplinary work is carried out
with other artist/s using acousmatic music and visuals.

Caroline Wilkins

was born in England and studied piano and composition at the Royal
College of Music. From 1982–87 she lived in Sydney, guest lecturing in piano improvisation and
new music theatre composition at the Sydney Conservatorium of Music, studying theatre skills, and
working as a composer/performer in new forms of theatre and music theatre. In 1987 she was
awarded an Australia Council grant for further composition study with Mauricio Kagel in Cologne,
after which she settled in Germany. Since 1987 Wilkins’ music has received performances and
broadcasts worldwide, including the ISCM World Music Days. It has also been successful in several
composition competitions, and sponsored for performance in numerous festivals. She was
awarded the Karl–Sczuka prize from South West German Radio in 2000 for the radio composition
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“Mecanica Natura.” She currently lives in Britain and is undertaking research in Sound Theatre
composition at Brunel University, W. London. Her works are published by G. Ricordi & Co. Munich.
Born in Israel, O d e d B e n - T a l studied composition at the Rubin Academy of Music in Jerusalem
followed by doctoral studies at Stanford University with Jonathan Harvey and Brian Ferneyhough.
While at Stanford, Oded also engaged in research activities at CCRMA (Stanford's Center for
Computer Research in Music and Acoustics). His compositions were performed in numerous
countries including the UK, France, Columbia, the US, Israel, The Netherlands, and Denmark. His
work includes instrumental and vocal works, multichannel compositions, interactive electronic
pieces, and multimedia projects. Recent works include an interactive multimedia performance
Ukiyo performed at Sadler's Wells theatre in London and the Kibla Arts Center in Maribor, Slovenia,
and Zaum: Beyond Mind awarded best performance for 2011 by the Logos Foundation.

Rees Archibald

studied saxophone and woodwind performance before moving to Japan to
further his studies on shakuhachi (Japanese Zen bamboo flute) in 1996. He graduated with a
Masters degree in electronic music composition from Wesleyan University in the U.S.A. in 2002,
where he worked with composers Ron Kuivila, Alvin Lucier and David Behrman. Rees' research
centres on an investigation of conscious states in performance. Originally based in instrumental
musical performance, his work is now moving towards devised physical movement blending sonic
arts with dance and Asian meditation systems.

Denis Brice

was an Undergraduate and Masters student at the University of Liverpool from
2008-12 specialising in composing with technology. Tales from the past was part of his final
portfolio.

!

!

!

!

Thursday October 23!
!

La Lontananza

8:00pm in the Leggate Theatre

This concert consists only of one piece: a late work by Italian composer Luigi Nono. This
piece is characteristic of Nono’s slowly unfolding and sparse style – a somewhat blurred
sonic landscape dotted unexpectedly with lush timbres, colours and utterances.
Somewhat less characteristic is Nono’s use of indeterminacy in the electronic part – the
sound projectionist may play (or not play) any or all of the sounds provided by the
composer, essentially encouraging each performance to be a unique ‘remix’ of electronic
materials. Here, we take this open-endedness even further by using a laptop ensemble to
explode the idea of freedom of agency while still working within the confines of the
composer’s finite set of prerecorded sonic resources.
!
La lontananza nostalgica utopica futura
(1989)

!

Luigi Nono!

for solo violin, 8-channel electronics and laptop ensemble
Simon Jones – violins, Ben Hackbarth – Sound projection
Andrew Weaver, Thomas Jordan, Kate Mancey, Chris Loxham,
Bradley Malbon and Matthew Downs -- Laptops

La Lontananza Nostalgica Utopica Futura

scored for solo violin, with music
stands set up at stations distributed throughout the performance space, and eight-channel
tape, this "madrigale per più 'caminantes' con Gidon Kremer (Madrigal for Several
'Travelers' with Gidon Kremer) consists of six sections unfolding over an hour. “La
lontananza” emerged from a period of intense collaboration between the composer and
violinist Gidon Kremer at the SWF Strobel-Stiftung in Freiburg (now the Experimentalstudio
des SWR).
Inspired by a sign encountered on the wall of a cloister in Toledo that read "Caminante no
hay caminos, hay que caminar [Wanderer, there are no ways, there is only walking]," Nono
wished to thematize the experience of the wandering (and by extension, the experience of
distanciation and the exploration of margins) that characterized the compositional process
for Nono. The work's dramaturgy exists as the most explicit
representation of this wanderer-condition. The score calls
for the violinist to perambulate between music stands,
"arranged on the stage (and in the audience as well)
irregularly and asymmetrically, never near each other, but
in a such a way as to permit free although never direct
passage between them, the players searching them out."
Indeed, the performer may stop or deviate from a direct
course, thus forming a network of routes throughout the
space. By the same token, the "sound projectionist" is
instructed to combine several channels of recorded
material, essentially constructing a "path" through the eightchannel reservoir of sounds. In effect, the soundprojectionist is elevated to the role of performer, rather
than serving a mere technical function. Furthermore, the
violinist appears following the entrance of the tape, which
Luigi Nono in 1979
continues to resonate after the violinist's exit. As such, the
!

!
solo violinist is portrayed as a sort of specter emerging from and receding into the
electronics.
Although certain aspects of the piece's realization are indicated with near-obsessive
precision, Nono both encodes a high degree of plasticity in the violin part, relative to other
works of this period, and provides an abundance of material through which the soundprojectionist must navigate. As such, performances of La lontananza vary considerably.
Gidon Kremer's 1992 rendition chimes in at ca. 40 minutes, and betrays a relatively
Romantic sensibility. By contrast, Melise Mellinger's one-hour rendition is demonstrative of
the approach expected of a younger violinist immersed in late 20th-century repertoire,
complemented by an emphasis upon the layer of voices and environmental noises in the
electronics (as operated by Salvatore Sciarrino, the dedicatee of the work). Of course, no
recording can capture the full dimensionality of the work.
-- Alexander Sigman, 2010

Simon Jones

is a composer, performer and multi-sensory artist based in Liverpool. His
work encompasses sound, vision, projection mapping, smell, and haptics, among others.
Much of his work is interactive and site-specific, taking the form of multi-sensory
installations that develop from aspects of psychology and neuroscience to do with how we
think, feel and interact. Simon is the director of the Novo Ensemble, which aims to open
comtemporary avant-garde performance to amateurs; he is also a curator with If Only, a
multi-disciplinary performance group based at 8 Water St. Current projects include
Syndrome, a modular projection-mapping system for the creation of immersive arts
events; and a psychological experiment based on the work of 18th Century 'vitalist', Franz
Mesmer.

Ben Hackbarth

is head of composition at the University of Liverpool where he writes
music for instruments and electronic sound. He has a Ph.D. from the University of
California, San Diego where he studied composition with Roger Reynolds, Philippe Manoury,
and received a Masters degree while working with Chaya Czernowin. Ben has been
composer in residence for musical research and composer in research at IRCAM and has
had residencies at Cité des Arts, Centre Internationale de Récollets, Akademie Schloss
Solitude and the Santa Fe Chamber Music Festival. Notable performances include those
by the Arditti String Quartet, Ensemble InterContemporain, the L.A. Percussion Quartet,
Ensemble Orchestral Contemporain, the Collage New Music Ensemble, Ensemble SurPlus
and the Wet Ink Ensemble. His work has been presented in venues such as Cité de la
Musique, Akademie Schloss Solitude, the MATA festival, SIGGRAPH, the Florida Electroacoustic Music Festival, the Santa Fe Chamber Music Festival, the Ingenuity Festival, EWerk, the Pelt Gallery, the San Diego Museum of Art, the Los Angeles Municipal Art
Gallery, the Roulette Concert Space and l'Espace de Projection at IRCAM. Ben's music can
be heard on CD releases by the Carrier Records, UC and EMF labels.
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Acousmatic Showcase

Friday October 24!
!

6pm in the Leggate Theatre

!
Over forty submissions were received in response to the Open Circuit call for
acousmatic works. There were many high quality submissions from an array of
international composers, making the selection of the final pieces difficult but enjoyable.
We are extremely excited to present the works listed below through the Music
department’s new sound diffusion system. – Oliver Carman
!
One times one

!

Adam Stansbie!

3 Stanzas

!

Nicola Monopoli

Too Late, too far

!

Sam Salem

One times one

!

Adam Stansbie

Pathfinder

!

Daniel Swilley

Electric Strings

!

Oliver Carman

The Wolf's Glen

!

Adrian Moore

One times one

is a stereo acousmatic work composed in 2014. Taking a range of
orchestral recordings as a starting point, it explores the boundaries that hold between (1)
pitch and noise, and (2) sustained and iterative states. This exploration began with the
realisation that the processing of pitched orchestral recordings frequently reveals a wealth
of noise-based artefacts, particularly those produced by percussion instruments within the
orchestra; by stretching, slowing down and re-pitching these materials, the noise-based
artefacts become increasingly prominent whilst the pitch-centres begin to disappear. At
the same time, these simple processes have a tendency to disrupt the seemingly
sustained flow of instrumental phrases and gestures, fragmenting the sound-world into

!
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small grains of sound. These transitions (from pitch to noise and sustained to iterative
states) inspired the form of the piece, which starts with pitched, sustained orchestral
materials, before moving gradually towards increasingly noise-based, iterative states.
Additional recorded materials were used to highlight this transition, including the sounds of
piano strings, resonant metallic bowls, gongs, and percussion instruments, amongst
others. Granulation and spectral processing were both used to harness and control the
behaviour of both noise-based and granular sounds, and mixing was used to establish a
balance between instrumental and processed layers. The piece pays homage to the works
of Horacio Vaggione and, more specifically, his interest in microtime, fragmentation and
decorrelation of audio signals…

3 Stanzas

is a work composed by Nicola Monopoli in 2013 with a formal organization
based on the Fibonacci numbers, a tribute to the Italian mathematician.

The piece, as the name implies, is divided into 3 parts:
•
•
•

The first part represents a person who writes the memories of which wants to get
rid on a piece of paper. This person tears and throws the pieces of paper into the
fire. A sort of magical purification, a reset function.
The second part is a kind of catharsis, the breathing becomes strong, almost ritual.
The purification process is complete and it is possible to start from scratch.
The third part is a sort of return to reality, to the constant struggle of life…

Too Late, too far

by Sam Salem

“I like it, for it is double. It is here and elsewhere.” Camus, The Fall
“Too late, too far” is part of a larger work entitled The Fall, composed between 2012 and
2014. The compositional process began during a residency at STEIM in December 2011:
Amsterdam was the source from which I collected the materials for this piece.
I think now of the unwitting owners of actions contained herein: the cyclists and joggers of
Vondelpark, the man on a bridge who offered a bike for a cigarette, the swans calling
across the Red Light District, the choir of Sint-Nicolassbasiliek, and the countless others,
long since dispersed but not forgotten: shouting, singing, laughing, swearing, clapping. I
think also of the creaks and rhythms of rocking boats, of passing trams, the ubiquitous
bells and horns, the rain, wind and lapping water, and the 5am fireworks on New Year’s
Day. I consider these materials as fragments of sound, but also, now, as fragments of time.
Sometimes their shimmering light is obscured, sometimes it is revealed.
This work, “peopled by bad dreams” (and the occasional good one), balances somewhere
between loss and hope: after more than two years of work, this is its final character. Too
late, too far was premiered at the 47th International Summer Course for New Music on
12th August 2014.

Pathfinder

draws inspiration from all the relatively small sounds that are made as we
move through this world. The grating of rocks under foot, the crush of leaves, and the
sounds of tree limbs snapping are among the sound sources used. The work is primarily
concerned with motion, pace, obstacles, and points of arrival. “Pathfinder” was composed
with Grace (an algorithmic composition environment by Taube), Csound, Protools, and
Max/MSP. This work was realized in the Experimental Music Studios at the University of
Illinois Urbana-Champaign.

Electric Strings

by Oliver Carman. The source material for this piece is taken from
recordings of the electric bass and electric guitar, as well as vocal improvisations. Heavily
processed thumps, scrapes, pops and in places glitch-like crackles, compete with the

!
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recognisable instrumental material throughout. The vocal material implies a human agent,
with fragments of harmonic material creating a sonic theme that provides a running
thread throughout the piece. Thanks to Mauricio Pauly for the electric bass and vocal
performances and also to Barnaby Smith for the electric guitar.

The Wolf's Glen

by Adrian Moore. This piece is a study using vocal sounds. Sound
transformations began as part of a project with Juxtavoices, a free improvisation vocal
group directed by Martin Archer. Sounds were organised as call/response (around 200
small variants) and a number of solos (ten, 30 second passages). This concert work deconstructs the solos and reconstructs the calls to create something that, from the outset
suggests an eerie, nocturnal atmosphere. The Wolf's Glen scene in Carl Maria von
Weber's opera Der Freischütz conjures something devilish and has always had a physical
effect on me. In part, my experiment attempts something similar, hence the title taken
from the scene. The opening passages were conceived as a musical offering entitled
“Conjuring diabolus in musica” for François Bayle's 80th birthday celebration at L'Espace
du Son, Brussels (27.10.12). With regards to method, The Wolf's Glen continues my
research into theoretical ideas thrown open in my textbook, Sonic Art: Recipes and
Reasonings, in particular the roles of gesture and texture in determining structure. Sonic
Art: Recipes and Reasonings is available at www.adrianmoore.co.uk
The Wolf's Glen was completed in the composer's office studio during the summer of
2012 and premiered on 9th February 2013 at 'Soundings', Edinburgh.

Adam Stansbie is known for his electroacoustic/acousmatic compositions, which have been
widely performed (throughout Europe, Asia, North and South America and Australasia), published
(Elektramusic, Musique et Recherche, Taukey and Sargasso) and prized (IMEB, Musiques et
Recherches, Destellos Foundation). Alongside his creative work, Adam has written extensively on
the presentation and performance of acousmatic music and he is currently interested in the
various ontological/phenomenological paradoxes that the acousmatic tradition seems to produce.
Adam has taught at a number of institutions and is currently lecturing at The University of Sheffield
where he directs the MA in Sonic Arts and the MA in Composition. For more information, visit
www.adamstansbie.com

Nicola Monopoli’s compositions have been performed in Italy, France, Germany, UK, Norway,
Greece, Russia, USA, Spain, Netherlands, Canada, China, Taiwan, South Korea and Cyprus.
He was selected for several festivals: De Montfort University SSSP Conference, Seoul International
Computer Music Festival, New York City Electroacoustic Music Festival, Stanford University Linux
Audio Conference, Asian Composer League Conference and Festival, ‘Musiche Nuove’, FIMU,
Festival Internacional de Música Electroacústica ‘Punto de Encuentro’, Shanghai Conservatory of
Music International Electronic Music Week, University of Central Missouri New Music Festival,
Electronic Music Festival of the Center of the Cypriot Composers, San Francisco FCM and
Di_Stanze.
His works have been performed in major concert halls: Sviatoslav Richter Memorial Apartment
(Moscow), Chamber Hall of Moscow Philharmonic Society, Chiesa di Sant’Antonio and Curci
Theatre (Barletta, Italy), A. Goldenweiser Memorial Apartment (Moscow), ‘N. Piccinni’ Conservatory
Auditorium (Bari, Italy), V.I Vernadsky State Geological Museum of Russian Academy of Sciences
(Moscow), “Santa Cecilia” Conservatory Auditorium (Rome), D. Mendeleev University of Chemical
Technology (Moscow), Auditorium Vallisa (Camerata Musicale Barese, Bari, Italy),
Kammermusiksaal of Hannover and Bogolyubov Library of Arts (Moscow).
He currently teaches Electroacoustic Music Composition at the Conservatory of Padua.

Sam Salem's work is focussed upon the sounds of urban environments: each of his pieces
focuses upon a specific geographical location. His music aspires to illuminate and explore the
hidden musicality and beauty of his geographical subjects, as well as his own relationship to his
environment as both a source of inspiration and musical material.
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Sam (b. 1982) currently resides in Manchester (UK), where he completed a MUSM in
Electroacoustic Music Composition in 2007 and a PhD in Composition in 2011 at the University of
Manchester. He has undertaken a number of creation residencies at institutions around the world,
including Ems (Stockholm, 2013-14), La Muse En Circuit (Paris, 2012-2013), Technische
Universität (Berlin, 2012), STEIM (Amsterdam, 2011-12) and Musique et Recherches (Ohain,
2011). He has also been nominated and awarded in a number of international composition
competitions, including: Kranichstein Music Prize (2014, Interpretation Prize / Distractfold),
Concours Luc Ferrari (2012, Winner), Luigi Russolo Competition (2012, Audience Award),
Metamorphoses (2012, Nomination), Competition Destellos (2012, Nomination), Joensuu
Soundscape Composition Contest (2011, Third Prize), 11th Musica Viva Composition Competition
(2010, First Prize ex-aequo) and Musica Nova (2010, Honorary Mention).
Sam is co-director of the Distractfold Ensemble and currently teaches at Canterbury Christ Church
University.

Daniel Swilley

(b. 1980) is a German-American composer of acoustic and electroacoustic
music based in Champaign, IL. He holds degrees in composition from University of Illinois UrbanaChampaign (DMA), Georgia State University (MM), and Valdosta State University (BM). While at
UIUC (2007-2011), Swilley served as the Operations Assistant for the Experimental Music
Studios. Since 2011, he has taught courses in composition, electroacoustic music, and music
theory as an Adjunct Instructor of Music at Illinois Wesleyan University. Swilley’s composition
teachers have included Tayloe Harding, Mei-Fang Lin, Heinrich Taube, Stephen Taylor, Sever Tipei,
Robert Scott Thompson, and Scott Wyatt.

Oliver Carman

is a composer based in the North West of England. He completed his first
degree in Music at the University of Sheffield in 1998 and a Masters in Electroacoustic
composition in 2004. He was awarded a PhD in electro-acoustic composition from the University
of Manchester in 2011, where he was an active member of MANTIS (Manchester Theatre in
Sound). He is now lecturer in Music Technology at the University of Liverpool.
Oliver's primary output is acousmatic; music composed in the studio and performed in the concert
hall through multiple loudspeakers. He also composes mixed music for live instruments and
electroacoustic sound as well as having research interests in sound diffusion, laptop improvisation,
the visual representation of electroacoustic music and the music of Francis Dhomont.
His work is regularly performed throughout the UK and internationally, and has also been
recognised at several international competitions including; IMEB (Bourges) 2007/2008 (Prix
Residence, Selection Triuvium category), International Electroacoustic Competition "pierre
schaeffer' 2007 (2nd Prize), Diffusion Composition Competition 2010 (3rd Prize), Limerick and
Destellos Competition 2012/2013/2014 (selection).

Adrian Moore

is a composer of electroacoustic music. He mainly composes music for fixed
formats (CD, DVD), music intended for ‘sound diffusion’ over multiple loudspeaker systems. He also
writes for instruments, often with a live processing element using Max-MSP and custom built
software. He directs the University of Sheffield Sound Studios (USSS) where researchers and
composers collaborate on new musical projects. Adrian Moore’s research interests are focused
towards the development of the acousmatic tradition in electroacoustic music, the performance of
electroacoustic music, signal processing, and human-computer interaction in music. His music has
been commissioned by the Groupe de Recherches Musicales (GRM), the Institute International de
Musique Electroacoustique de Bourges (IMEB) and the Arts Council of England. A significant
proportion of his music is available on 3 discs, 'Traces', 'Rêve de l'aube' and 'Contrechamps' on the
Empreintes DIGITALes label www.electrocd.com.
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the Elysian Quartet

Friday October 24!
!

8pm in the Leggate Theatre

!
!
Static

!

Matthew Fairclough!

Three Pieces for string quartet

!

Igor Stravinsky

DIGITAL

!

Elliott Sharp

Different Trains

!

Steve Reich

Static

explores the possibilities of Ambisonic surround sound in a real-time context.
Within the piece musical gestures are captured and moved in space. These gestures
include both live sound from the quartet and sound files designed to compliment the string
textures. Michael Gerzon developed Ambisonic surround sound in the 1970s at Oxford
University, in an attempt to address the problem of audiences being aware of speaker
positions and sound emanating directly from them. Although not commercially successful,
it does offer a more natural soundfield, and an improvement over conventional surround
panning. Additional sound processing used in the piece includes varied reverberation times
and a ‘tube screamer’ guitar distortion effect pedal. The piece was invited by the Elysian
String Quartet, premiered in Liverpool during the Capital of Culture concert series and
performed again in 2008 at the C3 Festival in Berlin.

Three Pieces for string quartet

was completed in 1914, though not published
until 1922. In the 1920s these pieces were not well received by critics, who were unable
make sense of the fragmentary, seemingly incoherent music. Though they bear no titles,
tempi, or expression markings, the pieces are actually character pieces of a sort. As
musicologist Eric White notes, Stravinsky intended them as studies in "popular, fantastic,
and liturgical moods." The music is difficult to play, as Stravinsky's score calls for some
extreme effects from the players; the rhythmic vivacity and a certain disjunctness add a
further element of challenge. Stravinsky included orchestrations of the Three Pieces as
part of the Four Studies for orchestra (ca. 1929), adding the titles "Dance," "Eccentric,"
and "Canticle." Further, Stravinsky used parts of the Three Pieces as themes or motives in
other works, including the Symphonies of Wind Instruments (1920), the Symphony of
Psalms (1930), and the Symphony in C (1939-1940). – Alex Carpenter

DIGITAL

was composed in 1986 for Soldier String Quartet and is essentially a reorchestration of music that I would play on guitar prepared with strips of spring-steel. The
preparations eliminated the sense of discrete pitch and transformed the sound of the
guitar into that of a steel drum or mbira (thumb piano), especially when two-hand fingertapping was used. For the string quartet version, the instruments are prepared similarly
with spring-steel strips woven through the strings near the bridge. The players do not use
bows but finger-tap their instruments on various regions of the strings and directly on the

!
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metal preparations. There are six unison rhythms serving as connection points between
which the players improvise rhythms. -- Elliott Sharp

Different Trains

was first performed by the Kronos Quartet at the Queen Elizabeth
Hall, London, on the 2nd November, 1988. The piece is scored for a live string quartet,
two pre-recorded string quartets, sampled voices, and sampled train sounds from the
1930's and 1940's. Some of the voice fragments are taken from interviews Reich
conducted, others are extracted from the Yale University sound archives of the Jewish
Holocaust.
“Different Trains” concerns a journey through Reich's childhood covering the years 1939
to 1942 when he travelled back and forth between New York and Los Angeles with his
governess (Reich's parents were divorced). She is interviewed along with Lawrence Davis,
a retired black porter, who worked the trains between New York and Los Angeles. Had
Reich been in Europe at this time, his Jewish faith would have caused him to experience
very different train journeys, hence the title. The work falls into three movements: America
before the war, Europe during the war, and the subsequent post-war situation.

– Neil Haydock

Matthew Fairclough

is a composer, sound designer and Senior Lecturer in Music at the
University of Liverpool. He has several Radio Broadcasts to his credit, which include pieces written
for the pianist Joanna MacGregor, and ‘Audiotectonics I and III’ scored for Xylosynth and Sampler.
The latter were composed for Joby Burgess, one of Matthew’s regular collaborators through their
group Powerplant, which also includes the video artist Kathy Hinde. As a Sound Designer, Matthew
has worked with a wide range of composers and performers including Luciano Berio, Jonathan
Harvey, James Wood, London Sinfonietta and Britten Sinfonia. His work is concerned with exploring
the possibilities of acoustic instruments, live sound processing and visual media.!

Elliott Sharp

is an American multi-instrumentalist, composer, and performer. A central figure in
the avant-garde and experimental music scene in New York City for over 30 years, he has released
over eighty-five recordings ranging from orchestral music to blues, jazz, noise, no wave rock, and
techno music. He leads the projects Carbon and Orchestra Carbon, Tectonics, and Terraplane and
has pioneered ways of applying fractal geometry, chaos theory, and genetic metaphors to musical
composition and interaction. His collaborators have included Radio-Sinfonie Frankfurt; pop singer
Debbie Harry; Ensemble Modern; Qawwali singer Nusrat Fateh Ali Khan; Kronos String Quartet;
Ensemble Resonanz; cello innovator Frances Marie Uitti; blues legends Hubert Sumlin and Pops
Staples; pipa virtuoso Min-Xiao Feng; jazz greats Jack deJohnette, Oliver Lake, and Sonny Sharrock;
multimedia artists Christian Marclay and Pierre Huyghe; and Bachir Attar, leader of the Master
Musicians Of Jajouka.

Steve Reich

From his early taped speech pieces It's Gonna Rain (1965) and Come Out (1966) to
his and video artist Beryl Korot’s digital video opera Three Tales (2002), Mr. Reich's path has
embraced not only aspects of Western Classical music, but the structures, harmonies, and
rhythms of non-Western and American vernacular music, particularly jazz. "There's just a handful
of living composers who can legitimately claim to have altered the direction of musical history and
Steve Reich is one of them," states The Guardian (London).
Performing organizations around the world marked Steve Reich's 70th- birthday year, 2006, with
festivals and special concerts. In the composer's hometown of New York, the Brooklyn Academy of
Music (BAM), Carnegie Hall, and Lincoln Center joined forces to present complementary programs
of his music, and in London, the Barbican mounted a major retrospective. Concerts were also
presented in Amsterdam, Athens, Brussels, Baden-Baden, Barcelona, Birmingham, Budapest,
Chicago, Cologne, Copenhagen, Denver, Dublin, Freiburg, Graz, Helsinki, Los Angeles, Paris, Porto,
Vancouver, Vienna and Vilnius among others. In addition, Nonesuch Records released its second
box set of Steve Reich’s works, Phases: A Nonesuch Retrospective, in September 2006. The fiveCD collection comprises fourteen of the composer’s best-known pieces, spanning the 20 years of
his time on the label.
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